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OCHSA'S  Instructions  for  the  Harp,  with  Les¬ 
sons,  &C. . . .  15 

- Forty  Studies,  Book  1  . . 10 

-  Ditto  Ditto,  Book  2 . 10 

- Preludes  . . . . 5 

- Twelve  Lessons . 5 

- -  Three  Themes  . . 5 

- Three  Sonatas . . .  .Op.  23. . . . 5 

- Three  brilliant  Sonatas . . 6 

- —  Three  Progressive  Sonatas  ............... .  4 

— _  Sonata,  dedicated  to  Mr.  Naderman  .  4 

- Grand  Octave  Sonata  . .  6 


—  Twelve  Characteristic  Airs. . . .  6 

—  NotturnOs,  with  Violoncello  or  Violin  Ac¬ 
companiments,  No.  1,2,3,  each. ...........  6 

- —  NottUrnos,  with  Flute  Ac.  No.  1,2,3,  each  . .  5 

—  New  -Ditto . Ditto  . . .•  5 

—  Grand  Military  Concerto. . .  7 

- Ditto  Ditto  with  Acdomps . . .  15 

—  Couccrto  da  Camera. .....................  6 

—  Ditto,  With  Accomps.  . . 8 

—  Divertimento  . . 5 

—  Fantasia,  with  “  II  pleut  bergcre”  . 4 

—  Ditto, . .“  Des  petits  Oishaux”  ......  4 

—  Fantasia,  with  “  Partant  pour  la  Sytie”  ....  4 

—  Fantasia*  on  a  favourite  Irish  Melody,  ded.  to 

Miss  Stein. . . 4 

—  Heroic  Fantasia,  in  which  is  introduced 

Rule  Britannia,  with  Variations. . . . .  4 

—  Fantasia,  with  “  Roy’s  Wife  . . 4 

—  Grand  ditto  . .“  Pria  die  l’lmpegno”  . .  4 

—  Fantasia,  With  “  Charlie  he’s  my  Darling”  . .  4 

—  Variations  on  “  Vive  Henri  Quatre” .  3 

—  Ditto  . . . . . . . .“  Ah  Perdona”  . . 4 

—  Ditto  . .... . ..“  Se  potesse”. . ........... .  4 

—  Ditto  Batti  Batti’’  ............  3 

—  Ditto  . . “  La  ci  darem”  . .  3 

—  Ditto  . .......“  Vedrai  carino”  . . 4 

— •  Ditto  ....... .“  Masquerade  Minuet”  ....  3 

—  Ditto  . . Di  tanti  palpiti” . .  4 

— .Ditto  . . “  Garqon  Volage”. . . . .  3 

—  Ditto  . . . Zitti  Zitti”  . . . .  4 

—  Ditto  . . “  Sul  Margine”  . . 3 

—  Ditto  . . “  Le  Recit  du  Corporal”. .. .  2 

—  Ditto . . ..“  Guaracha  Dance”  ,  3 


Ditto . “Donald”  . .  3 

■  Ditto  . .“  La  biondina”  . .  4 

Ditto . “  Minuet  in  Nina,”  .  3 

■  Ditto  Nel  cor  piu”  (new  edition 

with  additions)  . . .  3 

•  Ditto  “  Liebcr  Augustine”. .......  2 

•Ditto  “  Life  let  ns  Cherish”  .  2 


Rondo,  “  Le  Carnival  de Venice”. .  3 


Bochsa’s  Rondo,  “  La  ’fempete”  ..................  4 

- March  and  Polonoise  . 4 

- Quick  March  in  the  Turkish  Style  . .  3 

• - favorite  French  March .  2 


- Rondo  a  la  Polonoise  . . .  4 

- Rondoletto . . . . . .  3 

- - Theme  Allemahde,  with  Varia.  &  Annota- •  5 

Burlowes’  Variations  on  “  Auld  Robin  Grey”. .......  2 

Cardon’s  Airs. . . .Op.  19  . . . .  5 

- Ah  vous  dirai-je,  with  Variations .  1 

- Sonatas,  Op.  7 . . .  7 

Challoner’s  Variations  on  “  Guardami  un  poco”  ....  5 


Dalvimare’s  Four  Airs  . . . . .  5 

Dussek’s  Six  Sonatas . . . . . .  6 

— - Sonata. ..  .Op.  37. . . . .  4 


Dussek’s  (S.)  Introduction  and  Waltz  . .  2 

-  Second  Waltz . . .  2 

- Piay  Goody  . . .  2 


St.  Patrick’s  Day 
Beauty  in  Tears 
Garland  of  Love 
In  my  Cot  ...... 

Tyrolean  Air  . . . . 


- Deserter’s  Meditations  . . 1 

— - - -  “  Ah  quo  1' Amour”  . . 2 

-  “  Maid  of  Derby”. . . .  2 

- -  New  Tyrolean  Waltz  . .  2 

-  French  Air,  dedicated  to  Mr.  BoChsa  . .  2 

-  Adeste  Fideles  . . 2 

- - -  March  from  Mozart  ..................  l 

- - —  Introduction  and  March . . .  2 

-  God  save  the  King-  . .  2 

Dizi’s  Six  French  Romances,  arranged,  Book  1  ......  4 

- Ditto . . . . .  Book  2  ..... .  4 

- Arrangement  of  Cramer’s  “  Saxon  Air”  ......  3 

- Ditto. . . .  .Ditto. .. »“  Rousseau’s  Dream”  3 


-Ditto . Ditto  “  Anglo-Caledonian  Air”  3 

-  Variations  on  Le  Hussard,  Flute  Accomp. .... .  4 

Ditto  “  Un  bacio  tenero”. . . 3 

Ditto  “  Gavotte  in  Acliille”. . ......... .  3 

Ditto  “  Toujours,  toujonrs”. . . . 3 

Ditto  “  I’ve  roamed  through  many”  ....  2 

■  Grand  Sonata  . . . . .  5 

Exercises,  1st  Set  . . . . io 


Kiallmatk’s  Variations  on  “  Rousseau’s  Dreahi”- 

- Russian  Air,  Flute  Accompaniment  • 

Krumplioltz’s  Six  Sonatas . Op.  8 . .  •  • 

- - Concerto . Op.  9 . . . 

- Two  Symphonies,  Op.  11 . 

- Ditto,  with  Accompaniments . 

- Four  Sonatas,  Op.  12  . 

- Robin  Adair  . . . 

- ■ - Pray  Goody  . . 

— - Pledmontoise  Air  ............... 

- Lison  dormoit . .  . . 


Latour’s  Variations  on  “  Le  Hussard”  . . . . . 

-  Ditto  “  They’re  a  nodding”  Flute  Ac. 

-  Ditto  “  Le  Desire”  Ditto-. 


Lanaa’s  Three  Waltzes,  with  Introduction,  Bookl.. 
-  Ditto . .  ditto . Book  2- • 


Meyer’s  French  Airs  . . 

Meyer’s  (P.)  Selection  from  Demar,  &c.  No.  1 

- - Ditto . Mozart,  &C.  No.  2 

- - Ditto. •...•••Ditto,  &c.  No.  3 


Meyer’s  (F.  C.)  Original  Air,  With  Variations- 

- - - W  altzes . 

— - Exercises . . 
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Meyer’s  Divertimento,  with  Flute  Accompaniment 
- Second  ditto . ditto . 


Meyer’s  (Junr.)  Four  Scotch  Songs,  with  Harp  and 

Flute  Accompaniments . 

- Rondo,  Morgiana  in  Ireland . . . 

- Ditto,  Planxty  Kelly . . . . 

- -  Ditto,  Italian  Momfrina-  •  •  * . 


Naderman’s  Three  Airs,  with  Variations . 

-  Variations  on  “  Charmant  Gabrielle* 

- - -  Ditto,  “  Au  clair  de  la  Lune”. 


Parry’s  (Mrs.)  Dering’s  Waltz 
- Scales  and  Preludes.  •  • 


Dale's  Serenade  . . 2 

- Bard’s  Bequest,  a  favorite  Irish  Air .  2 

- -  Planxty  Kelly  . . 2 

- Lieber  Augustine . . .  l 

- Rural  Felicity .  l 


Hummel’s  Swiss  and  French  Airs  . .  4 

Horn’s  Rondo,  “  Je  t’aime  tant”  .  2 

Kialhnark’s  Rosalind,  Flute  Accompaniment  .  2 

- - .  Spanish  Air . Ditto  ................  4 


Rossini’s  favorite  Airs  in  Tancredi,  arranged  (with 

Flute  Accompaniment)  by  Bochsa . 

- —  Favorite  Ails  in  La  Gazza  Ladra  by  Ditto  •  • 

- Ditto . Pietro  l’Eremita - Ditto  •  • 

- Ditto . II  Barbiere  di  Seviglia, 

•  ‘  *  . . .  . . by  Ditto - Book  1-  > 

- Ditto . Ditto  •  -  •  •  Book  2  •  • 


Steil’s  Fantasia,  with  “  Pria  che  l’lmpegno” 
- Four  French  Airs  . 


Steibelt’s  Adagio . 

- Air  in  Le  Jugeraelit 


Woelfl’s  Sonata  to  Miss  Crabtree . . . . 

Webbe’s  (Junr.)  Sonata . . . . 

Weippert’s  German  Serenade  . 

- Airs  and  Waltzes,  Op.  42-  •  •  •  * . 

— - Variations  on  “Whistle  o’er  the  Lave  o’t” 

- Ditto . “  Mrs.  Hamilton  ofWishaw” 

- Ditto- ..... .  .“Ar  hyd  y  nos” . 


Wright’s  Variations  on  “  Auld  lang  syne”- 
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OB  S  E  R  V  A  T  I  O  N  S 


In  laying;  the  following  Exercises  before  my  Pupils ,  I  have  merely  intended  to 
illustrate  a  method  of  fingering,  from  the  first  commencement  of  placing  the  hands 
on  the  strings,  to  the  more  difficult,  apd  complex  passages,  which  are  executed  on 
the  Instrument.  I  hope  they  will  for  that  purpose  prove  useful;  having  been  first 
induced  to  write  them,  from  the  great  want  I  have  found  of  such  a  work,  during 
the  course  of  my  practise  in  teaching. 

It  is  of  the  greatest  importance  to  a  Student  on  the  Harp,  to  pay  strict  at¬ 
tention  to  the  placing  of  the  Hand;  without  which,  it  is  impossible  to  obtain  a  bril¬ 
liant,  and  firm,  execution:  the  five  first;  Examples,  are  intended  to  assist  the 
practise,  for  this  purpose  the  Student  will  tab  serve,  that  the  motion  of  the  fingers 
in  striking  the  strings  ,  is  that  of  gently  closing  them  under  the  thumb;  and  the 
thumb  in  striking,  moves  towards  the  upper  part  of  the  fore-finger,  the  end  of  the 
thumb  being  always  pointed  upwards,  those  of  the  fingers,  inclining  downwards. 

In  executing  the  Arpeggios,  of  the 4<t!1  and  *5^'  Examples,  the  three  fingers 
must  he  returned  as  marked,  upon  the  «5m, 6^,  and  7^  notes,  before  the.  4^  note 
is  xtruck  with  the  thumb  .  t  ^  , 
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In  executing  the  following  Examples,  the  3 .  ExsVI. 


finger  must  be  placed  on  the  «5.  note  in  ascend¬ 
ing,  before  the  4?!1  note  is  struck  with  the  thumb; 
and  the  thumb,  and  two  fingers,  again  placed  on 
the  three  following  notes ,  before  the  3 ^  finger 

iL 

strikes  the  5.  note  .  ' 

In  the  following  Examples,  the  thumb  1  must  be  placed  on  the  note  in  des  - 
cending,  before  the  4Ah  note  is,  struck  with  the  3^  finger;  and  the  three  fingers  , 
again  placed  on  the  three  following  notes,  before  the  5  ■  note  is  strtick  with  the 

•  Y' 

thumbs  this  method  of  placing  the  fingers,  applies  to  any  successions  of  this  na- 
taure  .  . 

J.  <9  i  + 


-+  1  2  J2  +  1  2  E x:\Iir. 
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In  executing  the  Scales  in  the  following  Examples,  the  3^  finger  in  ascend¬ 
ing  must  be  placed  on  the  51.*1  note,  before  the  4^  is  struck  with  the  thumb,  and  in 
descending,  the  thumb  placed  on  thed^  note,  before  the  4^  is  struck  with  the  3 ? 
finger  .  _  the  same  with  the  2  4  finger,  and  thumb,  in  Example  XI . 


Ex:  XIV.  ...  g 
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Sons  Harmonic  are  produced  with  the  left  hand,  by  pressing  that  part  of 
the  hand,  between  the  little  finger,  and  wrist,  exactly  in  the  centre  of  the  string, 
and  striking  the  note  with  the  thumb,  taking  care  on  striking,  by  a  gentle  turn  of 
the  wrist,  to  draw  the  thumb  back  from  the  string,  by  placing  the  hand  in  a  hori¬ 
zontal  position,  and  pressing  in  the  same  manner  on  the  string  ,  it  is  possible,  to 
strike  several  Harmonic  notes  at  a  time,  as  in  Example  XVII. 

'With  the  right  hand,  the  Sons  Harmonic  are  produced,  by  pressing  the  side 
of  the  first  joint  of  the  fore-finger,  against  the  centre  of  the  string,  and  thenv 
striking-  it  with  the  thumb  . 


Ex. XVII. 
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Th  e  Sons  EtoufTe,  are  produced  with  the  left  hand,  by  striking  the.  notes 
with  the  thumb,  and  stopping  it  immediately  with  the  lower  part  of  the  hand, 
while  moving  it  to  the  next  dote-. 

i  . 


Ex:  XVIII. 
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Staccato  is  executed  with  the  right  hand,  in  ascending,  by  striking  the  note 
with  the  first  finger,  and  immediately  stopping  it  with  the  joint  -of  the  same, while 
ascending  to  the  next  note.  -  in  descending,  the  note  is  stopped,  with  the  thumb, while 
proceeding  to  the  next  note' with  the  first  finger. 
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I  think.it  consistent  with  the  nature  of  this  work,  to  give  some  Illustration  of 
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the  NEW  Patent  Harp  with' 'three  stops.  From  an  Instrument  extremly  circum¬ 
scribed  in  its  powers  of  .Modulation,  such  as  wdst  the  other  or  Old  Harp,  it  is 
now  become  one  the  greatest  extent ,  and  perfection ;  which  is  obvioips,  on  com¬ 
paring  the  range  of  Keys  of  the  one,  and  the  other.  On  the  old  Harp  it  is  pos¬ 
sible  to  play  in  twelve  Keys  only,  viz:  seven  major,  and  five  minor;  on  the 
New  Harp  ,  it  is,  possible  to  play  in  every.  Key,  admitting  every  note  of  the  Gam¬ 
ut  to  possess  three  accidents,  viz.-  flat,  natural  and  sharp,  which  is  peculiar  to 
the  New  Harp,  and  taking  as  a  basis,  the  progression  of  Major  keys  by  fifths, 
from  Cb  to  C#,  with  their  relative  Minor  keys,  they  will  be  found  to  consist  of 
fifteen  major,  twelve  minor,  as  q,lso  three  more  minor  keys  by  transposition, 
which  will  appear  in  Example  XX  . 

From  the  attribute  peculiar  to  the  Nqw  Jlarp ,  of  possessing  three  accidents 
on  every  note  oPHhe  Gamut, "the  major  keys  of  C#  &Db  ,  of  Cb  &  B  .  and  of  F# 
&  Gb _  become  quite  distinct,  which  is  clearly  demonstrated  for  example  ,  by 
C#  &  Db,  the  Tonic  of  the  key  of  Ctt,  commences  on  the  red  string  ,  while  that' of . 
the  Db.  commences  on  the  string  above,  or  D  string.  I  have  therefore  given  that 
number  of  keys,  which  from  the  basis  I  have  taken,  will  be  admissible,  and  which 
the  perfection,  and  nature  of  the  Instrument ,  will  produce;  and,  when  I  consider^ 
that  from  having  been  an  Instrument  so  very  imperfect  and  limited  in  its  powers, 
it  is  become  one,  on  which  the  progressions  in  harmony,  can  be  most  clearly  de¬ 
monstrated,  I  certainly  exult  in  the  idea,  that  it  may  now  justly  claim,  the 
same  attention  in  point  of  perfection,  which  it  has  so  long  obtained  from  its.  ac¬ 
knowledged  powers  of  fascination.  ■  - 

Each  Pedal  on  the  New  Harp.,  has  three  stops,  viz.-  the  higher,  making  the  string 
flat,  the  middle  producing  the  natural,  and  the  lower  producing  the  sharp. 

The  Pedals  being  fixed  on  the  middle  stop?  give  the  Key  of  Cti  ,  to  produce  a  flat, 
the  pedal  must  be  moved  from  the  middle  to  the  higher  stop,  and  to  produce 
a  sharp,  it  must  be  moved  from  the  middle  to  the  lower  stop,  which  rule  is  appli¬ 
cable  without  variation  tq  all  the  seven  pedals  . 

The  Examples  and  Exercises,  contained  in  this  book,  may  be  practised  in  all  the 

J-  '  !  qv 

following  keys,  with  the  same  fingering;  and  it  is  another  advantage  peculiar  to  this 
Instrument, that  the  same  principles  of  fipgering,  may  be  applied  to  all  passages 
by  the  performer,  in  any  key,  in  which  he  may  find  it  expedient  to  play. 

Ex:XX. 
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for  theKey  of  G#Minor,SeeAbMinor . 
This  and  the  two  following  Minor  Keys 
can  be  played  by  placing  the  Pedals  in 
the  position  as  given  in  their  respective 
references  . 
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for  the  Key  of  D$ Minor,  See  E  b  Minor .  for  theKey  of  A« Minor, SeeBb Minor . 
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V 

It  may  be  imagined  from  the  number  of  Keys 
which  I  have  given,  that  the  New  Harp  is  a  compli¬ 
cated  and  difficult  Instrument;  on  the  contrary  one 

of  its  great  beauties  is  its  simplicity,  it  being  as 
easy  to  execute  in  any  of  the  foregoing  Keys,  as 
it  is  In  those  most  in  use  on  the  Old  Harp. 


& 


To  Tune  the  New  Harp  the  following  method  is  recommended. 
The  C  Pedal  must  be  fixed  on  the  middle  stop  ,  when  the  string'-^ 


may  be  tuned  to  the  same  note  on  the  Piano,  or  a  tuning  fork  of  C  natural  , 
these,  being  put  into  perfect  unison,  the  C  Pedal,  as  also  all  the  others,  must 
be  put  on  the  upper  stop;  and  the  Harp  tuned  by  fifths,  and  octaves  .  seeEx-.XXI.. 


Ex  XXI  . 


To  be  tuned  in  unison  with  the  same  note 
on  the  pT,ano  or  tuning  fork. 

.  \ 


i 


i 


n 


i 


i 


a 


Is.1  trial 
Chord  . 


P 


2^  trial 


3*  trial 


> 

— 

: 

i — 

A 

i 

■ — - 

■ 

- 

- ¥ 

■ 

i — 

•  c 

V 

r - 

■■ 

i — 

The  following  notes  will  then  befound  to  bd  in  tune 
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All  the  other  notes  on  the  Instrument  must  be  tuned  by  octaves  from 
the  foregoing. 

....  *  v 

The  Harp  may  then  be  put  into  any  Key  required  by  the  motion  of  the 
Pedals  as  explained: 

It  may  also  of  course  be  tuned  in  any  Key  rquired  at  the  pleasure  of 
the  performer.  i-_  ' 

It  is  recommended  in  tuning  the  fifths  that  the  temperament  should  be 
diminished  in  the  least  possible  degree,  by  so  doing  the  ^Instrument  will  be 
in  the  most  perfect  tune  in  every  Key  required  . 

N.B.  The  same  method  may  be  applied  to  the  Old  Harp  by  tuning  it  in  Efc>. 

\ 

\ 
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In  the  execution  of  the  following  passages,  the  fingering  must  be  particu- 
larly  attended  to,  and  it  is  absolutely  necssary,  that  they  should  be  practised 
equally  with  both  hands;  to  do  which,  it  is  only  to  transpose  the  passages  ,  an 
octave  or  two  lower,  as  may  be  requisite,  the  position  of  the  fingers,  and  fin¬ 
gering,  being  the  same,  see  the  following  Examples. 

Octaves  ,  with  the  left  hand,  should  be  struck  considerably  above  the  cen¬ 
tre  of  the  strings,  that  position  being  the  one  which  gives  the  greatest  power  . 
It  must  be  also  observed,  that  the  finest  tones  are  always  produced  near  the 
jieck,  or  sounding  board,  the  tone  in  the  centre  of  the  strings,  being  much  in¬ 
ferior  throughout  the  Instrument. 

Where  steadiness  is  required, (which  is  always  the  rase  in  rapid  passages,) 
the  left  hand  must  be  brought  below  the  centre  of  the  strings  . 

To  produce  some  particular  effects,  it  is  necessary  to  play  very  near  the 
sounding  board,  in  which  case,  the  thumb  consequently  points  downwards,  with  the 
fingers  . 


or  3 


*-*-*-«-  *  tlm  2  +  2  +  &C  f  r  1  1  ±  1  +1  +  I 

. . .  iu > »  r>  r  rfii  £f 


or 


*  +  l  +  s  +  i  +  ^  ^  &c 


[•  Mj  Ly  ^ 

+  3  +  ^  +^3 


,  +T  1  +  2  I  +  2 


+2+12+12+ 


+“?"l  +  2  1  +  a  !  4  *  1  &C 

»  +  o  ,,  +  3 


2  H»-2  3  +  23  +  23  +  2  &C 


•V 


7  &r 

-7Q  +s  1  +3  L 


or 4-  iso., 

U+l2  +  ! 


U  ;  i  *  i?  /  ..  ' 

The  ;use  of  the  little  finger  has  been  objected  to  on  the  Harp;  but,  as  there 

1 J.  .f  * 

are  many  very  fine  passages ,  which  cannot  be  executed  without  it,  the  reasons 
gi\en  for  not  using  it ,  have  never  appeared  to  me,  equivalent  to  the  loss  there- 

■  -  •-  fr-  ’  '  ' 

by  sustained .  •  1 

f  The  following  Exercises,  are  expressly  ."Written,  for  the  purpose,  of  practising 
the  use.  of  the  little  finger  . 


i  •  + 


4" 

— 

■  *32 

=Tf 

-4  3 

iffcf 

~4s  2  P 

qcf 

2  3  4 

&c 

• 

+  , 

+" 

~+ 

X  V 

■J-H- 

- 1  ■}  ■— (—  -j 

kcEt 

Ground.  ,  f.c.Meyer^ 
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a  vi 


V 


19 


.'V  /V 

Ek:'21 


Ex:24< 


/  9~- — 

- 

»  -p^ 

— '  j  J  »  P  Pi" 

»  - 

-r-  •  i 

,>•  00^^^ 

i   .  .  i*~  .. .  .  "F" 

l  r  \«  .. 

i - - 

i 

■  f  #  •  ■  . 

1  1 

U4 


I 


<> 


G 


BaF* 


w - w 


P - P 


m  cz- i 


p 


p — p 


IW 

- a  a 

jtv 

&J5 

MP; 

w  — 

f*r-=£= 

4  v  a  . 

£=4 

5  — 

• 

» 

e£ee 

— «u 

p 

P - i 

— 0 - 

=$=f= 

4=*=±- 

-*=i 

K--.42 
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HARP  JOURNAL. 


Consisting  of  Overtures,  Airs,  Rondos,  and  select  Movements, 
extracted  from  the  Works  of  the  most  popular  Authors  on 
the  Continent;  some  of  which  have  been  arranged  expresslv 
for  this  Work. 

8.  d. 


HARP  MUSIC. 


■r.  d. 


No.  1.  Polonaise  Rondo . Bochsa- .  3 

2.  Introduction  &  Air,  with  Varian..... Ditto  ..  3 

3.  Anssitht  que  la  Lumiere,  do . Naderman  3 

4.  Stcibelt’s  Storm  Rondo . . . Bochsa..  3 

5.  Au  clair  de  la  Lune . Naderman  3 

6.  Fantasia  Militaire . .Bochsa. .  3 


I'W  Goody . . . Dussek  ....  8 

Partant  pour  la  Syrie . . . *...  .Ditto  .  j 

Planxty  Kelly . .  a 

Piedmontese  Air . Krumpholtz  2 

lTay  . . Ditto .  3 

Planxty  Kelly . Meyer . 


harp  music. 


1 


<?.  ft. 


Latour  sVarias.  on  German  Hymn,Hp.  P.  Forte,  &  Flute 
—  Ditto  ...Airs  in  “  Enrico  IV  ”... -Ditto  .. 


-Ditto- •  ••“  Rousseau’s  Dream”  . .  g 


Rousseau’s  Dream  . . 

Ditto . 

Rural  Felicity - - . 

Russian  Air . 

Robin  Adair . 


•Bizi ....... 

•Kiallmark  • 

■Dale  . 

•Kiallmark  •  ■ 
•Krumpholtz 


3 

2 

1 

3 

3 


airs  with  variations  and  rondos. 


Ah  Pcrdona  •  •  - . . - . Bochsa  * 

Auld  Robin  Gray .  Burrowes 

Ah  vous  dirai-je  Maman  . ••‘••Cardon  . . 

Ah  que  1’Amour . Dussek  .. 


Adeste  Fideles. .  . . . 

Anglo  Caledonian  Air  -  •  • 
Au  clair  de  la  Lune  - . . . . 
Aussitot  que  la  Lumiere- 
Air  in  le  Jugement  •  • . . . 


4 

2 

1 

2 


•Ditto .  2 


•Dizi . 

•Naderman- 

•Ditto . 

•Steibelt  -  •  • 


Auld  lang  Syne  . Wright  . 

Arhydynos  . . . Weippert 


3 

3 

3 

2 

2 

1 


Batti  batti  •  •  • . 
Beauty  in  Tears 
Bard’s  Bequest-  - 


•  Bochsa 

•  Dussek 
•Dale  •  ■ 


Charmante  Gabrielle . Naderman 


3  0 


Se  potesse . . . 

Sul  Margine  • . . . , 
Storm  Rondo  . . . . 
St.  Patrick’s  Day 

Saxon  Air . 

Spanish  Air . 


•Bochsa  •■ 
■Ditto  .... 
•Ditto  •■•• 
•Dussek  •• 

•Dizi . 

•Kiallmark 


Theme  Allemand . Bochsa 

Tyrolean  Air  . Dussek 

Toujours  Tonjonrs . . . Dizi. 

They’re  a  Noddin  . Latour.  ' 


Vedrai  Carino . 

Un  bacio  tenero  .  . 
Vive  Henri  Qnatre- 


•Bochsa 
-Dizi- . . . 
•Bochsa 


Whistle  o’er  the  lave- 


Duet,  Op.  12 

•L’Unique,  for  Harp,  Piano-Forte,  and  Flute.. 
Italian  Air . No.  1.. . 

Ditt° . No.  . . 


Lanza’s  (F.)  1st  Duet 
- - - - 2d  ditto  • 


Moral t’s  “  Trois  Petites  Pieces”  . 

Mozart’s  three  favourite  Airs,  arranged  by  Moralt 

Meyer’s  Duets  from  Irish  Melodies  . 

Naderman's  Duet . Op.  34.  . 

- - -Divertimento . . . 


Pucitta’s  Della  Tromba- . . 

•  Fsulta  Britannia 

—  - - -  In  questo  lieto  •  • 

—  - Martial  Air . . 


Steibelt’s  Duet,  with  “  Ame  tutte” 
- -  Castanet  Rondo . 


Steil’s  Selection  of  favourite  Quadrilles,  (with  Flute 

ad  libitum) . Book  1 . 

- D‘tto . Book  . . 


o 

6 

6 

6 

6 

4 

4 

4 

4 

3 

3 


0 

0 

0 

<) 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

0 

o 

0 
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Wehbe’s  2d  Duet,  with  “  Cease  your  funning”  .  g 

Weippert's  Spanish  Serenade  . 

- Welsh  ditto . 

Twelve  Divertimentos,  Op.  19 
- Twelve  ditto  •  •  • . . 


•Op.  21 


•Weippert 


1  6 


Zitti  Zitti-  • 


•Bochsa .  4 


Di  tanti  palpi ti- 
Donald . 


”*’*•••* . Bochsa 

. Bochsa 

Deserter’s  Meditations . . .Dussek 


French  Air . Dussek 

Second  Ditto  . . . . .  Ditto 


Gtiaracha  Dance  -  •  •  •  * . Bochsa 

Garland  of  Love . . . Dussek 

Gavotte  in  Achille  . . .Dizi.  • . . 

God  save  the  King . . . Dussek 


In  my  Cot-..* . 

I’ve  roamed  thro’  many 

Je  t’aime  tant . 

Italian  Momfrina  ...... 


•Dussek 
•Dizi  •  ■ 
•Horn  •• 
•  Meyer 


Lacidarem  la  mano  . . . Bochsa  ....  3 

Le  garSon  volage  •  . . . . Ditto  . .  3 

LaBiondina . Ditto .  4 


Le  Carnival  de  Vcnise  . Ditto  .  3 

Lieber  Augustine  . . . Ditto  ......  2 

*>itt0 . . Dale  .  1 

Life  let  us  cherish . Bochsa  ....  2 

LeHussard  . 4 

Lison  dormoit . Krumpholtz  3 

Le  Hussa>d . 3 

Masquerade  Minuet  . Bochsa  ....  3 

Minuet  in  Nina  . „ 

Maid  of  Derby  . Dussek':::.'  2 

March  from  Mozart  . Ditto  . .  1 

March  and  Introduction  . * . Ditto  .  2 

Morgiana  in  Ireland  . Meyer  ......  2 

Mrs.  Dering’s  Waltz  . Parry .  1 

Mrs.  Hamilton  of  Wishaw. . . . Weippert  . .  2 


DUETS,  &C. 

For  HARP  AND  PIANO-FORTE. 


MOZART’S  OPERAS, 


Arranged  for  the  Harp  and  Piano-Forte  (with  FluleAccompa* 
niinent,  ad  libitum)  by  J.  M.  Weippert. 


s.  d. 


8 

10 

10 


Bochsa’s  Duet  from  Paer’s  Operas . .  6 

Duet,  dedicated  to  Lady  Ogle  .  7 


—  Milit.  Divert.  Harp,  Piano-Forte,  &  Flute  -  • 

—  La  Folie  du  Jour  . . .  - 

—  Grand  Trio,  Harp,  P.-F.  and  Violo.  or  Flute  8 

Ditto  -  • .  -  Harp,  Flute,  and  Violoncello .  5 

—  Divertimento,  ded.  to  Countess  St.  Antonio  6 

Fantasia,  with  u  Ah  que  1’Amour”  . .  5 

—  Cosaque  Duet 


6 

Cramer’s  Serenata,  Harp,  P.-F.  Flute,  and  Two  Horns  7 
Duet  to  Miss  Langston,  Op.  . .  7 


Corri’s  Elysium,  Harp,  Piano-Forte,  and  Flute .  7 

- -  Aglaia  and  Euphrosyne  . . .  5 

- -  La  Dolcezza . . 


Dizi  and  Pleyel’s  Duet .  g 

Dussek  s  (S.)  Duet  on  “  Let  us  be  Merry” .  4 

Dussek’s  Introduction  and  Waltz 

Dale’s  1st  Duet . 

- -  2d  ditto  . 

- 3d  ditto  . 

- - Concertante  . 

- -  Wellington’s  Victory  . . . 

- -  Planxty,  Kelly . . 

- God  save  the  King  ..... 

- Rule  Britannia  . 

The  Nightingale 


Select  Airs  in  the  “  Zauberflotc”  . 

Select  Airs  in  ....  “  Cosi  fan  tutte” . Book  1- 

DUt0 . .  . Book  2- 

DiUo . .  Le  Nozze  di  Figaro” .  10 

. .  Don  Giovanni’* . 

The  Overture  to  -  •“  Zauberflotc”  . 

Ditto  -  ••• . “  Cosi  fan  tutte” . 


10 

3 

3 


ROSSINI’S  OPERAS, 


Arranged  for  the  Harp  and  Piano-Forte,  (With  Flute  &  Vio- 
loncello  Accompaniments,  ad  lib.)  by  N.  C.  Bochsa. 


Book  1 


a  1st  Selection  of  Airs  from  “  Tancredi”. ...  10 

2.  a  2d  Ditto . Ditto . 10 

. from  “  II  Barbiere  •  •  8 

4’a2dDitt0 . Ditto .  8 

5.  a  3d  Ditto . 


a  2d  Ditto- 
a  1st  Ditto 


6.  a  1st  Ditto  .......  -  from 

7.  a  1st  Ditto  ........ from 

8.  a  2d  Ditto . 

9.  a  3d  Ditto . 


10. 


•  •  •  -  Ditto  ......  8 

Otello” . jo 

Pietro  l’Eremita”  8 

•  •  Ditto .  8 

Ditto .  a 


a  1st  Ditto . from  “  La  Gazza  Ladra” 


8 


Ferrari’s  Sentimental  Duet,  Op.  52 

Divertimento,  Harp,  Piano-Forte,  and  Flute 


Kiallmark’s  Divertimento,  with  Spanish  Waltz  .  3 

Harriet,  Air  with  Variations .  5 

Kalkbrenner  s  Duo,  Op.  42,  with  Accompaniments  for 


NelcorPiu . . . Bochsa .  3 

New  Tyrolean  Waltz . Dussek  •••.  2 


Flute,  Violin,  and  Violoncello 
Knapton’s  Greek  Air- 
Knapton’s  Swiss  Air  • 


Krumpholtz  Two  Duets,  Op.  5  .  5 


SACRED  MUSIC. 


Chiefly  consisting  of  Chorusscs,  arranged  for  the  Harp  and 
Piano-Forte,  (with  Flute  and  Violoncello  Accompaniments, 


ad  libitum)  by  J.  F.  Burrowes. 


No.  1.  Handel’s  Hallelujah  Chorus 


2. 

3. 

4. 

5. 

6. 


•Coronation  Anthem . 3 

•  See  the  conquering  Hero  .  3 

•  Hailstone  Chorus  .  3 

For  unto  us  a  Child  is  born .  3 

Welcome  mighty  King  .  3 


7.  Graun’s  Te  Dcuin,  (opening  of) . . . .  3 


6 

6 

• 

0 

0 

0 

6 


C.  Richards,  Printer,  100,  St.  Martin’s  Lane,  Charing-cro 


